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SHORT SYNOPSIS
Blind Loves is a film about love between blind people. Love can be soft, love can be silly, love can be blind at times... To find one´s place in this world is not an easy thing to do for people with good sight, but how much more difficult it can get for somobedy who is blind? The „view“ of blind persons is often pure and essential, and very often witty. It uncovers new dimensions of meaning of happiness.
LONG SYNOPSIS
To find one´s true call and happiness in this world is a difficult task for those of us who can see. How much more difficult it can get for the blind? Blind Loves is a very genuine attempt to depict the world blind people live in. On the other hand it is aslo a  sensitive and emotionally extremely powerful reflection of the most intimate feelings and emotions of blind people. Main characters are four people who were born with no sight. They´ve been creating a world of their own which is often full of unusual dreams, perceptions and ideas. Director Lehotský attempted to find values and beauty in the life of Peter, Miro, Elena and Zuzana – four blind people united by the idea of love and their need for it.

Peter Kolesár is a music teacher at an elementary school for blind children in Levoča, Slovakia. He gives piano and choir singing classes. He has fascinating  imagination. He feels through sounds, tones, music... He feels through what he hears. Peter lives in a department block with his wife with whom he dissapears into an imaginary world behind the four walls of their tiny department. He longs to „see“ the sea... It is his life-long dream.
Miro Daniel is a blind Roma. His character had changed most significantly in the course of shooting of Blind Loves. At the moment he´s in love with Monika who is an almost blind white girl. They love each other, they do trips, go dancing... Monika´s parents are against this relationship though. It´s Miro´s ethnic origin that bothers them. In the world of the blind however this seems as quite a meaningless reproach. Miro is decided to fight for his love. 

Elena and Laco are both blind. They are married and expecting a baby. Their story more than anything else a penetration into feelings of a blind woman – mother to be. We share her joy, her fears and most of all her great desire to bear a child and bring it up. It´s a story of desires, of awaiting, of the mystery that having a child is. Elena and Laco are going through new delicate situations full of happiness as well as a number of new questions. Will they have a blind child or will it see? They know very well that any life is a priceless thing. Their story is also a story of great resolution to bring up a child.
Zuzka Pohanková is a fourteen year old girl. She finished elementary school for blind children and after vacations she will start attending high school as an only blind student there. A new world awaits her and she will have to follow entirely new rules. She is fond of classical music and as any young girl she would like to  fall in love one day and be loved. She encounters her first love on the internet, through chatting...

ABOUT THE FILM
DIRECTOR´S OUTLINE
Our film depicts four blind people and through the way they percieve the world we get to know the stories of their loves. Blind teenager Zuzana is in search of her first love. She finds it on the internet, where she can hide her secret – the fact that she is blind. Blind Roma Miro falls in love with an almost blind white girl. The fact that his skin is a shade too dark complicates things for him quite a bit. Blind Elena desires to have a child. Her story brings us very close to the feelings of a blind woman – mother to be. We are sharing her excitement, her fears but most of all her great desire to bear a child and raise it. The time of awaiting is full of joy and new questions and full of delicate situations. Blind teacher Peter has a very unique imagination. He likes to listen to adventurous radio plays, where he can submerge into a fairytale world. He lives together with his wife in a small department and that´s where their small-big story is set. 

Blind Loves depicts different forms love can take between blind people. Their love consist of delicate details... It is somehow more vivid, emotional... Spiritual... Main characters in this film are peole who were born blind. They´ve been creating a world of their own full of very unique and particular images, perceptions and dreams. 

Life of blind people drew my attention as a subject giving possibility to have an insight into the mystery of life in blindness. The fact that someone is born to “darkness” calls for a number of questions about the ways these people live. One of the most important of them in my opinion is where the source of their happiness is? Their world might be lacking sight but it can be richer in spirituality on the other hand. And maybe it´s them who really understand the true essence of happiness.

* * *

Director Juraj Lehotský attracted attention already with his school films. He started to collect material for his full-length documentary debut in January 2003. „I like to explore areas that are new and unexplored. In this case I set off to live and feel life through senses of a blind person,“ says Lehotský.

The film was made collecting-in-time method the 36 shooting days were spread into a span of nearly five years. The last clack clapped in the fall of 2007. Preparations and development of Blind Loves were realised in co-operation with production company Atelier.doc. Before the main phase of the works started, ARTILERIA run by Marko Škop and Ján Meliš had overtaken the project. According to Lehotský: „Both these experienced filmmakers contributed to my project with their own valuable professional experience and advice they had accumulated during the shooting of their own project Other Worlds that won two awards at the IFF Karlovy Vary. Cooperation with Marko Škop was not exclusively in the field of production but it was also creative. Marko worked as another script editor for the film together with his long time colleague, very skillfull film editor Frantisek Krähanbiel and with a screenwriter Marek Leščák who joined in after the first version of the script was finished.“
Marek Leščák is known a screenwriter for the films directed by Martin Šulík (significant Slovak film director) as well as for his documentary scripts for the films by Jaroslav Vojtek. Together with Lehotský they travelled to meet the main characters of their new film, they observed their lives and attempted to understand them to be later able to predict their reactions. „We were a friendly filmmakers´ clan, I would say “ says Lehotský about the days of shooting Blind Loves.
What Had Remained and What Didn´t Fit Into the Final Version of the Film
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Peter

When they see a blind person, everybody thinks it´s just darkness, obscurity...But many people don´t realise one thing: blind people can hear, can touch and have other senses to percieve this world through.

Those of us who were born blind, even when we dream, we dream using the other senses we were left with and sensations based on them. You can dream about feeling something, about hearing something, about touching something, about using your hands. Sight however is completely out of question for us...

...When I am dreaming it is mostly sounds and movements ... Also the touch of course, because I dream for instance about being in the country, or about my school days or about something I´ve experienced, or I hear familiar voices of people I´ve met. I´ve lost both parents and so sometimes I dream about them, too... I just can´t remember my father´s voice... I mean now ... But when I am dreaming I can hear him quite clearly.
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Miro

When I kissed her for the first time I knew she´d be sweet... So I said to myself: I´ll try and fight for her.

Well, I´ve met people who were mean to me... They would laugh at me for I was blind.. But I didn´t pay attention to them... I just always said to myself: oh my god, they have no idea what they are talking about... They don´t know what being blind means!... But I knew there were good people and bad people...
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Elena
When I was a kid I saw only a very little. The last thing I remember seeing were trees alongside the road, when they were taking me to hospital in an ambulance. I remember focusing on that – those trees running along. Of course, it was the car what was moving and the trees were still... But it was the last detail I remember.

When we made the decision that we were going to have a child, I was searching in some books, but mainly through the magazines for blind people I found this „taking care of a child“ column, where they were describing a baby from the moment when it was born to six months through and gave advice on how to treat it and how to bath it and dress it... I practiced all those things with a doll of approximately the size of a baby... about 50 cms. The most important was to be able to hold its head... To hold the arm on its nape so that it didn´t drop loose, didn´t dive into water... 
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Zuzka

My grandpa is always making fun of it. He says I save electricity because when I read I don´t need the light on. I read with my fingers, not with my eyes.

When I was small my grandma used to have centropens of various colors and each color had a different smell... And so I used to imagine the color according to the smell. Later I found out it wasn´t that way... That color is actually something else. I can´t imagine somobody showing us really... I mean, how?... You have to ´see´ a color... I can´t imagine somebody would invent a way to look at a color just by touching it.

INTERVIEW WITH JURAJ LEHOTSKÝ – director
At the beginning of shooting of Blind Loves, released into Slovak cinemas in Spring 2008, the original screenplay was called Searching. In 2005 it was awarded Tibor Vichta Prize in the category of Documentary film. What was the original version like?

Searching was the first version of the script for Blind Loves and it was followed by another two. The original version had all the characters already, it told their story – the story of their uniqueness, of their inner emotions and of the particularly genuine experiencing of things. There were the first few good ideas, but it was lacking something, something that would unite all the characters – the unifying theme. And later on love has become this unifying theme .

I heard that at certain moment you were considering making the screenplay into a feature film.

I kind of liked the idea of a story of a blind girl who falls in love with a man she has never seen... She only feels him, meets him, mayby listens to him. I was interested in what the actual impulse to fall in love is in such case. I intended to find and see the essence of love... I asked whether love is visible or invisible. I tried to write something down before with Zuzka Liová (young succesful debuting director)  but I soon understood that I have to find real living people... Real blind girl who falls in love... So I ended up making a documentary.

Why this theme for a full-length debute?

I´ve always liked to explore areas where there is something new, unexplored awaiting  me. And life from the point of view of a blind person is such an area. The first thing that occured to me was an abandoned blind girl living on the ouskirts of a small town... A girl that wants to love but there´s no one around to love... She is blind, she is searching for love. I somehow saw a parallel between her and contemporary people in general who seem to have difficulties in finding love. I was attracted by the idea of a good story that would be inspired by a real life of a blind girl. I kept looking for something and then the film ended up having four characters all together. They all experienced different forms of love. I think I managed to find what I was dreaming of, even if, perhaps, in a slightly different way. But that´s how things are in documentary film. Everything is different compared with plans but the major desires are fulfilled in the end.

How and where were you looking for the main characters for your film?

It was actually quite difficult to find the right ones and it took some time. I travelled around Slovakia and visited people that somebody had recommended or I´d found myself. I were looking for peole who would have the potential of a story within them. I were looking for blind people who were born blind so that their idea of this world wouldn´t be influenced by seeing, at all... People who have remained in the worlds of their own. Now, looking back I can see that each of them contributed a great deal to the film from a different perspective and I was happy to find out that each character in my film had experienced an original encounter with love. 


Blind Loves is a documentary and making of it took three years. Had  there been any major changes in the lives of the main characters that influenced the final version of the script?

Working on the script took some time, too. Love story of each character took different ending. Since the film was made in collecting-in-time way, the script was really formed according to the actual life of the characters and so there were various surprises appearing. Some of it remained in the film. Love is a very delicate matter. I had been quite tense at moments because I didn´t want the relationship of the people in question to fall apart for instance. It was very thrilling at points but I hope we managed to get that into the film and shoot what we wanted.  

You´ve edited the script with Marek Leščák. When did he join in and what was his main task?

I´ve mentioned that in the first version of the script there was no unifying theme. At first I consulted my former teacher and director Dušan Hanák who had been very supportive. I felt though that I needed to have the script ready to function perfectly, its flow as well as the script working well. I realised I needed to work with somebody whom I knew well. Looking back I am really glad I didn´t do it all by myself and asked for help Marek Leščák – a very good screenwriter with whom I am actually already planning to do my next film. When I worked with him then I discovered the joy of writing and we experienced many amusing and exciting moments when writing together.

What did your co-operation look like? Did Leščák assist shooting?

It went very well, indeed. Marek was already familiar with the field of documentary filmmaking and so he knew what my film needed. We both knew that there were many things that needed to be thought of and planned and it wouldn´t  have worked if we stayed only by the computer. So we set off to visit and observe our characters in real life settings and everytime we got home we´d had new ideas for the film. When Marek got to know the characters as well, we both knew what we could except of them later on. When writing, there was a great amount of understanding between the two of us as we knew what the other meant when he wrote something and what we wanted from it. Marek didn´t come to the set and it was ok with me. But later, in the editing room, we went through the daily work together.

What was working with blind non-actors like?

They are very interesting actors. They actually lived in front of cameras and only really occasionally they were slightly artificial. They didn´t suffer of nervousness or exagerated selfcontrol because they didn´t have to worry about what they look like... Each of them was different in his/her own way and I anticipated different appearance of each of them. Peter was a lot into all sorts of funny strange things, so with him we could basicaly  shoot almost anything, even the impossile. Miro was a great ´cool guy´ type who never carried white walking stick but always wore dark glasses. Zuzka was innocent and beautiful, Elena had a certain mystery about her. I discovered a great potential for standing in front of the camera in each of them. I always desired to shoot real live stories, inspired by real living people and very often we came across with really sweet and amusing situations. Once for instance I found Peter sitting in front of the dust covered TV set „watching“ ski jumps. He listened very carefully to each taking off and then to landing and then counted.: „one, two, three, four... This one could´ve made like about 123 metres...“ This sort of sweet absurdities I encountered on regular basis and they formed the final version of the film, actually.
The cinematographer Juraj Chlpik is your classmate from high school in Bratislava. How did it go on the set with him?

It was really interesting and exceptional cooperation for both of us, I think. We both felt we needed to see all the situations in the most natural way – with the natural light, like in real life. It was quite demanding when shooting in darkness for instance. We often asked: „But how do we shoot this? They don´t need to turn the lights on! They live in darkness.“ It was an interesting experience, indeed.

There is one animated sequence in Blind Loves with a small submarine like the one from Karel Zeman´s movie The Invention of Destruction. Was it intended already in the original screenplay?

Zeman´s Invention of Destruction inspired me really to use the idea with the world under the sea. Peter used to listen to radio play adaptation of Jule Verne´s 20.000 Miles Under the Sea and so I thought it great if there were two creatures that met under the sea level getting to know each other only by touch. The octopus recognizes Peter by touch and Peter gets to know the octopus by touch too. Peter´s blind wife Iveta likes knitting a lot and she likes to listen to Verne´s stories but she said she´d never want to dive into the deep sea... She´d be too scared, she told me. And that´s how I got this idea – to put her into a submarine. There it was – a new imaginary world of two blind people. He sets off to explore the world under the sea and she is with him, safe in a little submarine... I was lucky to cooperate with very good Slovak animators supervised by Michal Struss and Stefan Martauz.

One of the film´s producers was a succesful documentary film director Marko Škop. What was this co-operation like?

I have to say that to work with Marko has been really great. Already at the beginning when I approached him with a suggestion that the Blind Loves was produced in Artileria he seemd to like the idea. Eventhough the beginning was not all so smooth he never lost the supportive attitude. Together with Jano Meliš they contributed a lot in a  professional way. Cooperation with Marko was not only in the frame of production activity but it was also very creative and together with a skillful film editor František Krähenbiel, Marek Leščák, Marko also co-edited the script for Blind Loves. We were a friendly little filmmaking clan, I would say.
INTERVIEW WITH MAREK LEŠČÁK – screenwriter
People know you mainly as a co-writer of scripts for succesful feature films directed by significant Slovak director Martin Šulík. How did you get to work on documentary films?

The idea to shoot one appeared in a bar, where we once met with Jaro Vojtek and I told him I had an idea to shoot a movie about the Miracle in the village of Litmanova. He was interested and we made Once Upon a Time on the East (Vtedy na východe). Later on we made Here We Are (My zdes), Following a Dream (Cesta za snom) and Border (Hranica) which will be released sometimes this year. 

How did you start working with Juraj Lehotský? And in what stage of Blind Loves did you join in?

Juro asked me for help when he had the first version of the script ready and he was preparing trailer for the Ministry of Culture of the Slovak Republic. He needed someone detached enough to look at it with fresh eyes. Since Juraj is a very open person, we went to see all the characters again, we were looking for the motif line again together, considered the changes in the characters´ lives and we tried to find the unifying line in the stories of all of them that would mark through the whole of the film.

What drew your attention to this particular project?

I was curious at first. I wanted to see what it is like to live as a blind person, what their perception of the world is, what do they do to fight their handicap. I was fascinated by the fact that they don´t really seem to be bothered by their blindness. On the contrary they were even more emotional and sensitive about certain things to which the rest of us don´t pay attention at all.

Some people can´t imagine what a screenwriter does for a documentary film. What was actually your task? 

Lehotský is not only an original director with a strong visual feeling but we are friends, too and so we ended up looking for the most interesting things in the lives of blind people, searched for the highlight of the film. We were trying to find the key for depicting individual events. Documentary script writer is somebody who is a partner to the director and through dicsussions they try to achive optimal version of their work. The work doesn´t end when writing something down, it continues in the editing room and all the way towards the satisiyfing definite shape of the film.

Were there any major screenplay points that were changed by you? The final version – four portraits and epilogue – was it clear already from the beginning or did it start to take the shape only later in the editing room?

Originally we were writing all the stories with Juraj – four individual episodes – and wanted to finalise them as four parallel stories. We intened to do it this way but then  with the editor of the film Fero Krähenbiel we found out it was loosig its power as a whole and the intimacy of narration got lost. So we went back to the separate stories and we used the alternated ending from the first version. The final shape was thus created in the editing room. Anyway, the original work-in-process title was Searching, by the way.

INTERVIEW WITH JURAJ CHLPÍK – cinematographer
Final version of Blind Loves is on 35 mm film. What kind of camera and material did you use?

At first we shot on HDcam, because we were short of money for any other kind of shooting technology. But then, also thanks to the pre-shot sequences we managed to obtain a grant and we could shoot on Fuji Super 16mm. So there is about 15% HD, 10% animatiom shot on digital and the rest is S16 film in the whole. We postproduced it in DI and then back to 35mm print, which enabled us to do better color corrections and adjustments of the differencies caused by various shooting technologies.

Blind people don´t have to turn the light on when they read or do anything at home. What was it like to shoot in darkness or dim light? Had it been pre-set which scenes will be shot like this and how many of them will there be alltogether?

I wanted to do the cinematography in this project not ony because i liked the original idea but it was also a professional challenge for me. It was a mission to mediate the world of blind people to the rest of us who can see. Whe I started thinking of it, I had some idea of how it could be done. Darkness seemed to be the inevitable part of it. We tried to shoot in „rough“ light atmospheres just like the ones our characters lived in. We were very often facing a dilemma, when the reality seemed to look different. We didn´t want to interfere with the world of the blind as they know it and at the same time we wanted to shoot scenes in darkness but not leaving the spectator staring at a dark screen all the time. We wanted the film to be highly realistic, not only from the point of view of filmmaking, but also to grasp the world of blindness in a genuine manner.

What it was like to work with blind people?

It was an interesting new experience for me. Before that I never had a chance to get to know them co closely. Sometimes I felt as if they actually could „see“. They know the environment they live in perfectly well, they do not fear it and they are very curious and open people. Few very comic situations appeared during shooting. Unfortunatelly not all of them could fit in the final version of the film but maybe some could be used as bonuses on DVD. We went through for four years of work on this project and it was very demanding and unforgettable experience!

INTERVIEW WITH FRANTIŠEK KRÄHENBIEL – film editor

You´ve been working mostly with the young generation of Slovak documentary filmmakers and most of them you met already at school. Are there any major differencies between their approaches to work?

I like to work with people I know, when there is mutual understanding between us, so I don´t think of any significant differencies. They all are directors who realise that a documentary film shows itself in the edititng room and so we are usally looking for the best connection of the form and content, knowing that it doesn´t  really matter who comes with a creative idea first. 

You met Juraj Lehotský already when making the Profile of Milan Lasica together, is that right?
Yes, we are friends with Juraj and it seems we also have similar approach in filmmaking. He left it entirely up to me to search through his material for new expression method and composition options. He used to mark me red points for the best of the ideas. 

How long was the footage of the raw material and how long did it take to edit it?

I must confess I never measured it but as it seems to become a habit recently – there was a lot! Approximately 26 film boxes and 10 HDV tapes. The editing (eventhough I prefer the term montage) took 10 months.

Was the final form – four portraits and the epilogue – clear already at the beginning or did it form itself later in the editing room?

Juraj´s and Marek´s original idea  was to produce a mosaic of individual stories. That however turned out as not working really well, neither did work the version with all stories of each character and so we started to experiment. We took what was good in the first concept (the ending) put it together with the storyline version and there it was – a new shape – ministories with their separate endings and the epilogue.
ABOUT THE FILMMAKERS

Juraj Lehotský (director, screenplay, production)

(*1975 Bratislava, Slovakia)

Between 1990 and 1994 studied at the Higher Arts and Crafts School in Bratislava (SUPŠ), specialised in photography. Between 1995 and 2000 studied documentary film directing at the Academy of Music Arts in Bratislava (VŠMU). He is working as documentary film director, director of music videos, advertising spots and spots for charity director. (Aurel 2003 Award for a music video for a song Prvá by a Slovak pop band No Name). Blind Loves is his full length debute.

SELECTED FILMOGRAPHY
1995: Silent  World of Jožko Baláž (Tichý svet Jožka Baláža)
1996: With some Effort We´ll have Diplomas (Budeme mať výkony, budeme mať 
diplomy) /  IGRIC Award – Student Premium Prize, ÁČKO - IFF of Student Films – Jury Award

1997: Funeral is Actually a Premiere (Pohreb je vlastne premiéra)

1998: Unwanted Children (Nechcené deti) / UNICEF Award
1999: Twins (Dvojičky) / TV
2000: I wouldn´t Tell I Would Love You so Much (Nevedel som že ťa budem mať 
tak rád) from the series called (Un)wanted children ((Ne)chcené deti) / TV / 

IGRIC Award – Premium Prize for Documentary Film
2000: Profile of Juraj Kukura (Tucet 1999)

2001: Interview (Rozhovor)

2001: Profile of Martin Hollý (Tucet 2000)
2002: Profile of Milan Lasica

2002: Čačipen= Truth (Čačipen = Pravda / d. Juraj Johanides, Juraj Lehotský, 
Marek Kuboš, Marko Škop, Braňo Špaček, Braňo Vincze, Marián Blecha)

2008: Blind Loves  (full-length debut)
Marek Leščák (screenplay, script editor)

(*1971 Bratislava, Slovakia)

Graduated from the department of Script Editing and Screenwriting at the Film and Television Faculty of the Academy of Music Arts (VŠMU) in Bratislava, where he currently teaches. He is a member of the Slovak Film and Television Academy and of the Czech Film and Television Academy. He´s co-written succesful Slovak films such as The Garden (Záhrada), awarded at various international film festivals (Czech Lion, IFF Cottbus, IFF Karlovy Vary, IFF Mannheim-Heidelberg...), Orbis Pictus (Special Jury Award at IFF Mannheim), The City of Sun (Slnečný štát) awarded four National Film Awards, two Czech Lions, FIPRESCI Award in Wiesbaden; documentary films Here we Are (My zdes) awarded  prizes at Etnofilm in Čadca (SR), at AMO Olomouc (CZ), Grand Prix Lublin, Grand Prix Alma Ata.

SELECTED FILMOGRAPHY AS A WRITER

(Feature-length)
1995: Brothers (Bratia /TV/ d. Martin Šulík, screenplay with Martin Šulík)

3rd Prize in the script writing competition Le Manuscript de Vercorin 1995 (Switzerland) 

1995: The Garden (Záhrada / d. Martin Šulík, screenpaly with M. Šulík and Ondrej 


Šulaj) / Czech Lion 1995 for the Best Screenplay
1997: Orbis Pictus (d. Martin Šulík, co-written with  M. Šulík and Ondrej Šulaj) 

1998: Pictures from a Trip (an episode ) (Obrázky z výletu / d. Martin Šulík, 


screenpaly with Martin Šulík and Ondrej Šulaj)

2004: Miracle (Zázrak / episode in Vision of Europe / d. Martin Šulík, screenplay 



co-written with Martin Šulík) 

2005: The City of Sun (Slnečný štát / d. Martin Šulík, co-written with Martin Šulík)



Best Screenplay at 12th IFF Lato filmov in Torun (PL) 2006, National Award  


Sun in the Net for the screenplay (SR)
(Documentary films)

2002: Once Upon a Time on the East (Vtedy na východe / d. Jaroslav Vojtek) 


middle-length
2005: Here we Are (My zdes / d. Jaroslav Vojtek) full-lenght

2006: Folowing a Dream (Cesta za snom / d. Jaroslav Vojtek) middle-length

2008: Blind Loves (Slepé lásky / d. Juraj Lehotský) full-length

2008: Border (Hranica / d. Jaroslav Vojtek) full-length

Juraj Chlpík (director of photography, production)

(*1976, Bratislava, Slovakia)

Graduated from the Higher Arts and Crafts School in Bratislava (SUPŠ) in Photography and from the Academy of Music Arts, Bratislava (VŠMU) in Cinematography with the “ArtD” title. Works as a cinematographer for cinema and video and for a number of advertising companies. Short film Night in a Hotel (Noc v hoteli / d. M. Libovic) awarded prizes at IFF in Milan, Ostrava, Rotterdam, Porto, Wroclaw, etc.). Blind Loves is his full-length debute.

SELECTED FILMOGRAPHY 
1998/99: Štefan (d. Peter Bebjak)

2004: Night in a Hotel (Noc v hoteli / d. Matúš Libovič) short feature film

2005: Personal Mistake (Osobná chyba / TV, d. Juraj Štepka)

2008: Blind Loves (Slepé lásky / d. Juraj Lehotský) full-length

František Krähenbiel (editing, production, dramaturgy, sound mixing)

(*1972, Partizánske, Slovakia)

Graduated from the Faculty of Mathematics and Physics of Commenius University (UK), Bratislava, Slovakia (1996) in the Theory of Informatics and Programming Systems and from the Academy of Music Arts in Bratislava (VŠMU) in 2001 in Film Editing. He works as an editor, mostly with the new generation of Slovak documentary filmmakers. Documentary film Office Protection (Ochrana úradu, d. Marko Škop) awarded the Literary Fund Prize (SR).

SELECTED FILMOGRAPHY
1997/98: Ikarus´ Flight (Ikarov vzlet / story, screenplay, directing, cinematography 
     with M. Škop
1999: Office Protection (Ochrana úradu - LF SR Prize for the Best Editing (d. Marko 
Škop)
Souls (Duše / d. Marko Škop)
Tin Story Live (Živý cínový príbeh / d. Marko Škop)

2000: Love in Montenegro (Láska v Čiernej hore / d. Laco Gašpar)


Labyrinth (Labyrint / d. Marko Škop)

A day of a man under the Stars (Deň človeka pod hviezdami / d. Marko 
Škop)
2001: Roma House (Rómsky dom / d. Marko Škop)
A Dozen – Profile of Patrik Dubovský (Tucet Patrik Dubovský / d. Marko 
Škop)
2002: Just a Little Propaganda (Taká malá propaganda / d. Marek Kuboš)

2003: A Dozen – Profile of Milan Lasica (Tucet - Milan Lasica / d. Juraj Lehotský)

2005: Angeles Can Cry (Anjeli plačú / d. Zuzana Piussi)

2006: Other Worlds (Iné svety / d. Marko Škop) full-length

2007: Blind Loves (Slepé lásky / d. Juraj Lehotský) full-length

ABOUT ARTILERIA
Artileria  is an independent production company run by filmmakers Marko Škop and Ján Meliš. It´s first project was an amusing documentary inscenation of a story of a forgotten Slovak film director Elo Havetta Celebration of a Lonely Palm (d. Marko škop and Juraj Johanides, 2005); followed by a full-length documentary film for cinemas about six characters at one of this globalised world´s ends Other Worlds (Iné svety / d. Marko Škop, 2006) and a full-length documentary debut directed by Juraj Lehotský Blind Loves (2008) about various forms love can take between blind people. Currently the company is preparing two new documentary films: Osadne – Brusselles – Osadne (earlier on titled European Politics, d. Marko Škop) a film about confrontation of local politicians from a small village at the border of the EU with the EU Parliament Members, and a documentary film about a glass artist Pavol Macho Glass Paintings: Palo Macho  (d. Lubor Dohnal).

Artileria has been cooperating with the Slovak Film Institute producing bonus films for DVDs with Golden Fund of Slovak Cinematography titles. Other partners to mention: Fund for Children of Slovakia (programme One Hour for Children / Hodina Deťom). Artileria provided for shooting sets for foreign productions in Slovakia: Carpathia (2003 / d. A. Klamt a U. Rydzewski and Gadzo Gadze (2004 / d. M. Boonstra).

FILMOGRAPHY:

CELEBRATION OF A LONELY PALM / SLÁVNOSŤ OSAMELEJ PALMY
Mura d´Oro Award
5th IFF of Films on Art Bergamo 2006

OTHER WORLDS / INÉ SVETY

Audience Award
41st IFF Karlovy Vary 2006

Special Mention

41st IFF Karlovy Vary 2006

Talent Dove

49th Dok-Leipzig 2006

Grand Prix

Ekofilm Český Krumlov 2006, CZ

Euro Media Award

Vienna 2006, AT
Film Culture Club Award

36th IFF Lagów 2006, PL

Ministry of Work, Social Affairs and Family Award

33th Ekotopfilm Bratislava 2006, SR

Award of the Festival Director  

14th Etnofilm Čadca 2006, SR

Film Event of the Year

Kinema Film of the Year 2006, SR

IGRIC for the Best Documentary Film 2007

Rudo Sloboda Award for the most significant act in audiovision 

LITA 2007, SR

CONTACTS
CONTACTS

website:
www.slepelasky.sk
www.blindloves.com
Production Company:

ARTILERIA

Drobného 23

84101 Bratislava

artileria@artileria.sk
www.artileria.sk
Marko Škop: +421-903 789 198

Ján Meliš: +421-905 261 949

WORLD SALES

Peter Jäger

Zieglergasse 75/1, 1070 Vienna, Austria

peter@autlookfilms.com

mobil: +43/66 45 10 55 52

telefón: +43/720 55 35 70

fax: +43/720 55 35 72

www.autlookfilms.com
(All the information stated hereby, inclusive of the direct quotations, are for the free use hereon)

